


Social Security sign on. 

• 

Social Security have now split up. They finally uecided to 
call it a day after their Hock Against Racier gig at tne 
University. They loot their ori 0 inal impetus after the 
departure of Simon BiacKmore earlier this year.Their HR 
on iieartDeat was completely cola out with copies 
reacnin b Europe anu even Canada! 
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Mookow are: 

Dave Cook-xeaU(^o) 
iDave Lucknurct-vocalG(ld) 
Trevor Tanner-baGa(i;?) 

Jan KalicK.i-drumc(lb) 

Laurie Garbey-rhythm(ld) 

Logkow is a name which 
coujurec up no muoical expec- 
-tationo,oecauce of ita OleaK 
-necc one can't identify any 
particular type of raucic with 

it. Xt 'g the ideal name for 
thic band.hookow can't be 
claGGified,their mucic ic too 
varied.They have been compar- 
-en,in placea,to The ytrang- 
-lero,Captain Beefheart, pink 
Floyd anu The Who.But it juct 
can't oe pinpointed any more 
than caying,'thio bit coundc 
like x,ann thic bit like y. 


They mix the ' comaiercial' 
with the'weird',drawing on a 
wide range of musical ctyleo 
and experiences; "if we play 
varied music, we're going to 
6 et a varied audience."Influ- 
-encec range froui Capt. Beef- 
-neart and Stanley Clarke, 
through Leu. gep., Van uer 
Graaf Generator, Hendrix and 
Cream to Kate Bush.(!) 

When hockow formed, oec- 
-auoe the prospect of going 
on stage excited tnem,tney 
all hau a mutual decire to uo 
Gometning different, and this 
goes further tnan juct tne 
mucic- tney urecc weirdly on 
ctage,and tfieir ctage act can 
only be described ac 'eccen- 
-tric ' . 

"The iuea of playing, ic 
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co people tx 

we aon' t like coming on 
aresseu normal; people come to 
0 ee con .ething uiiierent- ey 
come to be excited,and that's 
ti\e way we liive to uo it." 

'i'ne beginning of the cet 
is neralued with lead guitar- 
-ist,Dave Cook,standing .alone 
silhouted to the audience on 
a aarKeneu stage,playing i'eea 
-uack-"preferably while the 
disco's still going", after 
about a minute,the others en- 
-ter,and crash into the first 
number. 

gome numbers have very 
suuuen endings; "we like to 
see people dancing around to 
a song, then suddenly, it 
stops."gome are fast;some are 
slowjoorrie short, and some 
long. 

iiosKow's song - writing- 
axis io guitarist Dave CooK, 
and singer Dave Luckhurst. 
When these two first met,tney 
jiateu eachother , but gradually 
"the music brought it all to- 
-getner ", tney founu they 
coulu write songs together 
which people seemed to like- 
anu now tney're tne best of 
frienas.( Awww ,don 1 1 you just 
love happy enuings?!-ed.) 

They're a very hardwork- 
-ing songwriting partnership 
tou-it's nothing for them to 
churn out L'y songs in a fort- 
-nignt! songs are completed 
musically, with the tune of 
the vocal line, then taKeu to 
Anay LucKhurct, Dave's oro- 
-ther, wno is informed of the 
uesireu emotion of tne nurn- 
-ber, and then writes the 
lyrics. 

Lyrically, the songs are 
about people's feelingcjin- 
-securities etc.They are very 


poetic (m tne true sense 01 
the word), with dramatic use 
of similie and metaphor,which 
conjure up visual images.for 

example:the poetic 'Into the 
V-lley of Hinnon': " Images 
confused, my train of thou 0 ht 
derailed; contused.This place 
io full of regressive hostile 
minds, I feel like Jesus in 
tne presence of the scribes." 

Al«o'Options':I can urown 
in shallow water, can't see 
water for tne oea/I can drown 
in tepid, laughter,I'11 veneer 
tne ochre beach / See me fall 
tnrough open window, see me 
walK. in front of car / Let me 
wallow in oaroeu mire, let me 
cet myself on fire." And tne 
direoque ' VJnite/Dlack' : "white 
light burns, out darkness 
heals,and baroed wire suture, 
stitch me up....up...up....up 
...up." 

The E.P. out shortly on 
Rival,will reflect their var- 
-ieu approach, with lour very 
different numbers. Although 
they seem fairly eager to 
have the EP done,they are,per 
-hapo surprisingly, prepared 
to wait until they are ready, 
before tney approach a larger 
record company.-"We're happy 
with Rival at the moment- we 
want to find our own style, 
before we actually approach 
anybouy."-They think it best 
to wait until they have about 
100 compocitions(tney have bo 
already) before they seek a 
long-term contract; their am- 
-oition io " to earn enough 1 
money, so we don't have to 
work...we nate workl" 

By the end of September,> 
tney will only have Knocked 
up a grand total of gigo* 


“ioa*.xuL 
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THa SmCkkT UlAliW.U iiOBhOW' i> 
XlbTIiMOTIVh BUUhl 


They renearue hard, ana have 
oeen in recording stuuios ao 
many timec. 

In January , they ctal’t to 
lay down prospective aiuum 
tracks. Mien tney make an ai- 
-ourn,tney want it to be half 
an hour a side. The sound 
quality should be interest- 
-ing. 

Although they've gener- 
-ally had good audience reac- 
-tions at the gigs( "tne first 
two were quite Dad, but we get 
mucn oetter every time ") all 
in tne garden is not rosey! 
(Wnat is tnis-ea)-they've had 
their power cut off, oeen 
threatened (ay a certain nat- 

I 


-ern's heavies, who shall re- 
—main nai.ieiess) witn oroken 
lir.os, and had t ieir P.A.sab- 
-otagea on several occasions. 

■dome people in Troworidge 
(wnich is"about 10 years oe- 
-hind.")uave'hassieu'them for 
being 'different' ; Out Hoskow 
"uon't really care wnat people 
think,we just like to do wnat 
we want to ao." Ah, admirable 
sentiments,indeed!Infac t,you 
may be forgiven for thinking 
it incredibly hard for any 
band, no matter now good,to 
make it in a place ao reput- 
-euly'laid-oack'as Troworidge 
(population JO.OuU). But Mos- 
-kow feel that coming from 
Troworidge is an advantage, 
because of rehearsal facilit- 
-ies, the price of these fac- 
-iixties and,chiefly,the time 
and pressure eiemento-"we had 
all the time we wanted to 
practise." 

" If you look around , 
tnere's a hell of a lot of 
good guitarists and drummers, 
that want to get into it, but 
are so far away from it that 
they can't....It's only once 
in a while,when someone's got 
tne guts and confluence to 
want to try to-break out that 
they can do it". 

Moskow certainly nave the 
necessary guts and confiu- 
-ence,couples with the aduea 
ingredients of panache, flair 
originality,style...and aovm- 
-rignt musical ability(What's 
that got to do with it? -ed) 
to be the group to lead Trow- 
-bridge's breakthrough. 

" We don't really like to 
fall into anybody's categor- 
-ies,we .just want to be diff- 
-er-nt. That<rwoskow folks! 


T.R.B./orlFF LlTTLfci FINGLKb 
Sept. HR 
Colaton Hall 

Stiff Little Fingera 
fought problems of oad sound 
throughout their set, and yet 
atill managed to create an 
extremely raw and ballsy 
sound, which maxes you feel 
lixe throwing yourself arounu 
in 6 ay abandon.Tne opener;'7b 
Hevolutions a Minute',estab- 
-iiched their gutsy style-the 
uau sound, giving daxe Burns' 
voice an even rougher edge 
than usual, maxing tne lyrics 
mostly inaudible. 

Stronger numbers were:The 
superb 'Wasted jjiJte', featur- 
-ing a very fluent rhythm 
section, in tne shape of Ali 
McMoruie and Brian Faioon; a 
harley cover; 'Law arid Order 
(Deuicated to tne boys in 
blue who hassieu them because 
tney were Irish);'Burced Wire 
Love'and tne new single 'Alt- 
-ernative Bister'. 

' Suspect Device' was a 
little disappointing - not so 
strong as the single, and ( wau 
spoilt by using echo on"Sus". 

The Fingers are at their 
best when immersed in tne in¬ 
tensity of hard,fast,rock'n' 
roll, where the lyrical cont- 
-ent matters not.(So much for 
their critics, who wonder now 
long tney can sing about Ul- 
-ster to Lnglish auuiences.). 

For an encore tuey played 
a 'medley ' (?)of C’ti'W favour- 
-ites and 'Alternative Ulster 
cL^'SL in • j 

On to T.R.B_What can I' 


say? A few months -ago, when 
THB's partners in crime, The 
Clash, came to Bristol, I ex- 
-pected too much of tnera, ana 
went away a little disapp¬ 
ointed (unjustly). 1 ’rooably , 

I e-pec ted too much from TRB- 
But tiiey more tuan iullilleu 
expec tation.Seeing TRB in an 
emotional experience... 

Dolpnin drumming perfeet- 
-iy; Danny kustow staggering 
arounu, playing excellent 
guit’ar;new n.emoer,Iau Farter, 
amply replacing Mark. Ambler 
(using Mark's style almost to 
tne note for tne older songs, 
out bringing in his own, more 
floaty style on tne newer 
number's) and Tom -great ali - 
round entertainer. One minute 
uelivering venomous slogan- 
-iceu lyrics to a pumping 
oacs line-the next, stopping 
'Martin' ( twice ) because we 
sang in tne wrong place. 

(" Haven't you lot heard tne 
oloouy record...I'11 sulk.") 

They started with Tom's 
paen to his involvement with 
Ray Davies' Konk label,'Don't 
Take No For An Ancwer' , and 
from then on, he didn't look 
back:- 'Long,Hot Summer','Too 
Good To Be True'; 'Glad To Be 
Gay';'Winter of '77';'Power I 
in Tne Darkness';'Grey Cort- 
-ina';'Motorway';'Up Against 
The Wall'-They were all there 
and tney were all great. 

The new numbers he gave 
an airing were enjoyable too; 
each different. 

The two main things which 
came across were that Ian 


: Parker will carve out hie own 
little niche in TRB; and that 
TRB are an excellent mucical 
1 unit ^"something whicn ic 
!often neglected)-proving that 
Tom io a politicised musician 
not a muoical politician. 


BRAND X/PETER HAMILL(guest) 

Sept.RR 

Hippodrome 

Line up:Percy donee (base); 
John Miller (guitar); Morrio 
Pert (percuceion,Fencer piano) 
Peter Rooineon (Keyboardo); 
Chuck Bergi (druinc). 

I found 'Liveetock'(the 
live album) oomewnat uisapp- 
-ointing,after the hignly 
polieheu 'horrocan Roll',co I 
didn't quite Know wnat to 
expect from their live chow. 

However,thie introverted, 
.modeet band playeu a criep 
ana flowing cet;comprising 
all tne new album ('Maequeo') 
;and some earlier material. 

ChucK Bergi,tne new drum- 
-mer,(cince Phil Collins' de- 
•-parture) played consistently 
throughout the evening.Morrie 
Pert was always the centre of 
attraction,leaping around his 
percussion set,like a puppet. 

However,lacKing vocals, 
the chow needeu some kina of 
climax-and although they 
played a competent and brick 
set,this climax was missing. 

I think 'guest' ic a more 
|apt wora tnan ‘supporter'' to 
|describe someone of Hamill'c 

experience and talent. 

The lanky lead singer 

from Van Der Graaf Generator, 
and later Van Der Graaf,took 
tne stage accompanied by two 


'other memoerc of this oana;a 
saxopnonict and a violinist. 
Both providing a good oack- 
-grounu for Hamill'c gruff 
vocals,ana his accomplished 
guitar and piano playing. 

But,as Hamm admitted 
himself,some numoerc were ex- 
-tremely difficult to put 
over in concert,with such 

.limited instrumentation.This 
meant that the cubletiec and 
technicalities,present on al- 
-oums,were accent on ctage- 
anu the overall performance, 
although unusual and stunning 
lacked a certain amount of 

polioh^ COWTkItiUTION FHO m 

NIGEL PEPNORTH. 

THE CURTINAB/EUHOPEANS/MEDIA 
Sept. 

Locarno. 

Tne Meuia played a power- 
-iul,energetic ana,in places, 
exhilerating set.However,the 
oand are best heard in prod- 
-uceu form;their sound being 
a little too ray on stage. 
Rachel looked pretty (nerv- 
-ous). 

Musically,Tne Meuia rev- 
-olve around tne energy gen- 
-eratea by Thoc (resplendent 
in red-lipsticked kiss-marks) 
and his drum kit,complemented 
by John anu Nick's guitars. 

Although the cet started 
with a strong song(tne anti 
NF 'Wild On The Siuewalk•),it 
sagged dangerously at the 
beginning,be fore picking up 
with the splendid 'I Wasn't 
There ' 

from then on,the cet went 
from strength to strength-'I 
Warma Be A Number','New Blood' 



'After Oolivion 1 and ' PI ay lan a' 
buropeano playeu too loud 
-out tney are an excellent 
DanU.Alter all,this was only 
■tneir tniru ^i. 

The single 'buropeano', 
featuring’ an extenUeu intro- 
-duction,wao both the first 
ana best number.The mix was 
pretty (noa-exictent),Jon- 
-athon's synthesiser conot- 
-antly being drowned. 

In the form of Jon Klein, 
(facial expressions,leaps, 
poses,runs etc.)buropoans 
have one excellent guitarist. 

'Voices','Future Visions' 
and 'The Only One' were the 
other memorable songs. 

The Cortinas playeu a 
quite amazing set;incorporat¬ 
ing tne bulk of their new 
album 'True Romances'.Tney 
received three encores:all 
thoroughly deserveu. 

After an introduction 
' from Miles Copeland,they 

broke into Smokey Robinson's 
'First I Look At The Purse'. 


' excellent. ijanny gwan (natty 
hat) having a seemingly lazy 
style, full of bounce but al-,' 
-ways Supplying the correct ' 
beat.Dexter pumped tne bass ! 
lines out constantly,ana Nick* 
Sneppard leapt arounu a lot, , 
out.still manageu to play 
perfect rhythm.MiKe Fewlns 
hid himself in the corner,not! 
moving until forceu to.His 
guitar solos were original, ) 
anu floweu excellently within 
the songs.Jeremy Valentine ; 
haa an extremely fine night j 
vocally, being particularly i 
powerful on 'Radio Rape'. 

bvery song was a carbon 
copy of the album version; 
wnich don't really need auu- 
-ing to.-'Trioe Of The City', • 
'Further bducation' (no sax), 

'Heartache',an extremely pow- 
-erful 'Have it »Vith You' and 
'Ask Mr .VJaverly ' . 

•Jhey encored with 'Gloria' 
the favourite 'Television 
Families' and 'Mr.Waverly' 
again.A rather brilliant gig. I 
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For over a year now,the Stran¬ 
glers have been slagged off 
for their supposed sexist 
stance.lt seems strange then, 
that people were willing to 
pay over asking-price for tic¬ 
kets to see them. 

The excellent Skids supp¬ 
orted,and were enjoyable,and I 
look forward to the album. 

The Stranglers came on 
Nice 'n' Early,and played for 
.an hour.Their set was split 
into 2 halves:First,a mixture 
of the best of the first two ~ 
albums;great versions of 
'Hanging Around' and 'London 
Lady'. 

"To me this os fudge city 
because all the buildings are 
made out of fudge,and you all 
go around eating sweeties.": 
Cue sweeties;cue chugging 
clothes line bass and 'Burn¬ 
ing Up Time*.'No More Heroes' 


. ended part one,and it was on 
| to part two,with the best of 
'Black and White'.They start- 
ed with 'Curfew* although the 
introduction seemed closer to 
the intro to 'Threatened*. 

'Do You Wanna' was sung by 
Dave Greenfield with a sur¬ 
prisingly Strangleresque 
voice.Throughout the set,his ' 
keyboards v/ere mixed too low. 
Hugh Cornwall hardly got away 
from playing chords,but no - 
body seemed to care,it's on 
the records,and new wave gigs 
are all about atmosphere and 
dancing. 

Jean Jaques played qual¬ 
ity bass throughout and Jet 
Black was almost invisible be¬ 
hind his kit,but kept up the 
beat.The set finally came to a ; 
halt with what should be an 
opener-'Tank'. 

They came back for two en¬ 
cores : 'Toiler On The Sea',»5 
Minutes'. 

Oh yeah-we had the stripper] j 

(yawn). 


'the stranglers/skids 

Sept.27 
Bath Pavillion 
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Uki’quee Oluo 
Oct. i 

On arrival at tne Marquee 
we were met oy "half of Bris¬ 
tol",who'd come up to see the 
penultimate gig by our own 
Gortinac.lt was tne firot 
time I'd been there,and it 
wac liKe going - back Id monthc 
After a long wait they 
were introuuceu by Alfie 
Noakes,tnen it wac straight 
into 'Trioe of the City'.The 
occaccioual beer mug rained 
down on the bana as they con¬ 
tinued tnrough material from 
the aloum.'Radio Rape','Mr. 
Uaverly','Have it' and 'Brok¬ 
en Hot Twictea'getting the 
beat response from a ctagnant 
jcrowd.They worked haru,part- 
•ieuiarxly Nick who uced every 
inch of the ctage and a lot 
of air to try and get come 
reaction.Tnoce London 'punkc' 
were nard to please land it 
wac only when they returned ,\ 



I with 'Gloria' for tne encore 
tnat liie wac ceen in the 
Marquee,they almost loved it 
and called for more and were ' 
given 'television Families' 
and 'waverly'. 

So, juct one more and 
that'c it-it'li be a great 
locc-though not totally,as . 
all are involved in new banus 
and that's got to oe good!Buy 
the L.P. 

A CONTHlhUTIUN FROM SIMON 

MD'NAKDS. 


POP GROUP/GARPFZ LARKX 
Ancom Rooms 
October 2 

i 

The 'prisoners of cons¬ 
cience' gig got off to fu 1 in¬ 
teresting start with a band 
whose name escapes me (If in-! 
deed they had one!).Anyway, 
they consisted of two Cort- 
inas and a tall,fair-haired 
chap-Free form for the parts 
that move. 

Next on ctage were Gardez 
Darkx;who played wha$ I con¬ 
sidered to be their best ever 
gig!The band really played 
well and my reaction wac that 
the Pop Group would have a 
job following such a fine set. 
Latif really came over well 
and played really fine guitar 
witn Paul blowing well at his 
side.Charlie's drums drove 
the band along,and he showed 
just how good he' can be-in 
fact,tne whole band compl¬ 
imented eachother throughout. 

I just hope a major label can 
give them a break-they des¬ 
erve a good deal. 






Linton Jotuitsoa. read some poems! 
ana tnougii I didn't share tne I 
crowd's enthusiasm,he certain¬ 
ly held’tneir attention,which 
must be to hie credit. 

Pop Group:It'o hard to 
cay anything about tnic group 
tnat haen't alreauy been caid 
-I love them;and others hate 
tuem.At Cardiff earlier on 
tnic month,they were storming 


anu tonight tney were equally ! ; 
good,though lacking a little 
1 togetnernesc'.'Kiss The Booh' 
was great,whereas 'Colour 
blind' (my favourite) dian't 1 
quite maKe it.There's no oth- 
er band quite line them,ana > 
hurry up Radar,we want them 
on vinyl. 

A CONTRIBUTION FKOh SII, ON 
FDWARLS 


Belfast gives you 

THE FINGERS 


Jake Burns haG twp perconal- 
-itiec:That of his stage per- 
-cona of a diminutive figure, 
with a message to get across., 
(via razor-sharp voice)His 
attitude is haru,blunt,yet 
exuding come sort of warmth., 
Off stage,on a more personal 
level (with his glasses on), 
he becomes less a leader of a 
uanu with a mescage-yet his 
message is obvious when you 
talk to him. 

At Stiff Little Fingers' 
birth,their songs were not 
'political',with no real rel¬ 
evance to N.Ireland.They did 
not really want to write 
those sort of songs.But after 
a little gentle persuasion, 
they didfdne of which was 
'Suopect Device'.which rec- | 
eived a good reaction,ana 

helped convince them that 
there was come value in writ- . 

-ing about their homeland. 

They do not follow, party ! 
politics,Jake believes that f 


politics is two people talk- i 
-ing,which must oe the oect 
form of politics to believe 
in in Ulster. 

The Fingers "Want people 
to enjoy themselves...get 
people to think as well". 

From wnat Jake told me of 
N.Ireland,I'd much prefer to 
tDe in England. 

In Belfast,if you don't 
belong to any of tire numerous 
private armies (UDA.IRA etc.) 
oy tne time you are lb,mem- 
-bers of those organisations 
•quietly try to force you into 
enlistment by taxing you uown 1 
dark alleys.Needless to say, 
our hero aohorc such tactics 
and "has Deen asked many times 
(none too politely)to join 
one of tnese armies.NO FUN 
BELFAST j 

No record contract is on ' 
the horizon,but 'Alternative 
Ulster' is now out on Rough 
TXade. 
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It' vou live in the BRISTOL area 
ana woulu like to advertise for 
instruments, musicians, etc. 
iOU can. It's only ip aworu( or 
telephone numher etc.J 
,jrite to: 

') Carmarthen Road, 

Henleaze, 

BRISTOL. BS^ 4 DU 

We'll print it in our magazine 



LOVE BITES 
BUZ/COCKS 
(United Artists) 

When 'Another Music' was re- 
-leased,it had it's finger 
right on the pulse;capturing 
the mood of the time.Nov/, 
'Love Bites' does the same. 

In many ways,their original 
energy has gives way to the 
.subleties of melody and harm 
4 -ony;like 'Real World','Ever 
•Fallen In Love',and the exp¬ 
erimental 'Love Is Lies' 
(written by Diggle,and played 
on acoustic guitar),which 
doesn't quite work. 


REVIEW 


There is further experim- 
entjon both of the instrumental 
tracks-'Walking Distance' ano 
'Late For The Train'(a uuo 
with a supero fade-out,when 
it's in the tunnel);and on 
'E.S.P.' 

There are some fairly en¬ 
ergetic tracks,though,which 
would fit easily into 'Another 
Music':'Nothing Left'(a pro¬ 
gression on 'Pulsebeat'),'Op¬ 
erator's Manual' and 'Sixteen 
Again' (an early song recall¬ 
ing 'Sixteen'). 

Another great Buzzcocks 
record for the disillusioned 
romantic. 








Europeans: 

EUROPEANS 

(Heartbeat) 

A hard,though catchy,number 
revolving around a driving 
rhythm section.respite both the 
title and the chorus ("Here 
they come :Europeans"),it is not 
austensibly about the group,but 
about.... (v/ait for it, wait for 
it)...Europeans.(as in our 
neighbours across the channel). 
You can actually dance to it. 
The flip is a cleverly const¬ 
ructed (both musically and lyr¬ 
ically) dream sequence. 



WIRE: 

CHAIRS MISSING 
' (Harvest) 

Are we due for a ire critic- 
-al backlach?Nobody seems 
totally sure,ana uncertainty 
is trie essence of this grouo. 
Nobouy knows quite what to 
say aoout them. 

This aloum enhances 
vi/xre's reputation no end.All 
tne songs are over a minute 
long;ail are supremely diff- 
-erent.but ail are uniquely 


Wire.Keyooarus anu synthesio- 
-er nave been auueu to give 
' tne songs more variation anu 
wiutli. 

There are three groups 
wnich tne son u s may oe uiviu- 
-eu into:The slower,more 
mellow numbers-'Marooneu' , 

'Heartbeat',anu 'Useu To'; 
ueconuly ,tiie short tuneful 
ones-'French Film (blurreu) 1 , 
'Outdoor inner 1 ana 'I Feel 
mysterious Touay';Finally,the 
more powerful,neavy riff 
songs (minus Keyooarus)- 
■ 'Practice Makes Perfect', 
'Mercy','From The Nursery'ana 
'Too Late'. 


THE CURTINAS: 

True rowances (c.h.s.) 

The Cortinas have smartened 
up a lot,cince tne last 
single.both singles aian't 
really have tnat much to get 
exciteu aoout,whereas this 
record is great. 

First impressions are 
that each song is taken from 
the came mould: Twangy guitar 
and chugging baas.On seconu 
hearing, however , tne d.iffer- 
-encec become apparent. 

On tne cover pic,they 
look very 'natty',anu tnat'c 
exactly how they play.Every- 
-thing is just right;with a 
good production,courtesy 
Martin birch (of peep Purple 
fame)., 

The aloum is easy listen- 
-ing,although it uoeo urag on 
a little towards tne end.If 
there were two less tracks on 
tne album,it would be improv- 
-ed even more. 


MODERN MUSIC III A Clili'l ICaLsuhoeky 

EUROPEANS 



Jonathan Cole,Jon Klein, 
Steve Street and James Cole 
are 'Europeans'.Before Feb - 
ruary of this year,they all 
had different nationalities. 
Jonathan was a Colortaoe,Jon 
was an Emergency Exit,and 
Steve a Public JCnemy Number 
One.They formed simply because 
"We didn't have a band" after 
meeting,and jamming together 
in rehersal studios. 

The band is a good mix - 
ture of unusual personalities. 
Their musical tastes cross 
only occasionally and so 
"There's a good balance." 

Jon and Steve li e heavy 
metal,v/ho eas Jonr.ti an, who 
listens to David lov/ie, Iggy 
Pop,Poxy etc.,hates it.James 
seems to be more a blues per¬ 
son; -Polling Stones,John Kay- 
all. 

Jonathan desccibes their 


music as "new wave rock.Mod¬ 
ern music for modern people. 
Clinical rock'n'roll."A very 
apt description of them- esp¬ 
ecially in concert.Jonathan 
executes his movements and his 
playing in a clinical v/ay: 

Even if he is deliriously 
happy on gtage,he tries not to 
smile (He was caught twice at 
the Locarno!1).Jon is the mod¬ 
ern person,enjoying himself, 
leaping around.Jonathan's syn¬ 
thesiser plays the modern mus¬ 
ic,and James is the new wave: 
rock steady. 

The songs are usually ab¬ 
out anything;Jonathan does not 
write under one heading eg; 
love,politics etc.."a lot of 
them are in the first person" 
Fiction is mixed with auto¬ 
biography. 

Their ambitions are natural. 


i’t- 








-though perhaps presumptuous- 
and Europeans are one of the * 
most likely Bristol bands to 
succeed because their music 
both appeals to a varied aud¬ 
ience,and is original. 

"Financially we want to be 
absolutely rolling rich,and 
musically we want to be huge; 
so we can be rolling rich." 
Europeans v/ant to appear on 
TOTP "because it makes you 
lots of money and sells 
records.".. ."V/e're going to be 
huge." 

But what about Bristol 
and its infamous backwater? 

"If you're good,you can come 
from anywhere and still make 
it.You've got to work at it." 
It seems you're alright if 
you've got a good manager. 

Their first single is now 
out on Heartbeat (which is,at 
the moment,a one off deal.). 
2,000 have been pressed.Jon¬ 
athan jovially pronounced, 
"It'll be huge." Simon Edwards 


(Heartbeat) said more soberly 
"from a marketing point of 
view,it will be successful." 

By the end of September they 
will only have played 4 gigs. 
"It doesn't really matter how 
many gigs there were,whether 
there were 20 before tt or 
none"..."We've all gigged be¬ 
fore in other bands....There 
are three parts to a band; 
There's the music,the 
presentation on stage and the 
management behind it.I mean, 
as much as you kid yourself, 
the music industry is exactly 
what it is.It's an industry. 
And like any other business, 
you've got to be good to 
succeed." 

"V/e're working a lot on 
presentation:visits to Moss 
bros." ! 

Europeans.Let's hope they! 
don't go away.Final note from 1 
Jon/'Actually,we were going 

to be called 'The Hoses'". 






EUROPEANS/VOICES 
new single 
out this month 
on Heartbeat. J ' 
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Heartbeat Records, 4 Melrose Place, Clifton, Bristol 


Constructive Criticism/ 
Reviews to: 

'Keep Upright Do Rot Bend 
9 Carmarthen Road, 
Henleu^e, BRISTOL B39 ^DU 


Tnanks to Kevin Draper, Philippa 
Dick, Deadline, Lynn u'Leum,and 
Gran. 

Lark tooK all the photographs 
a^ain• 


Special thanks to Maria, Roo ana 
Phil lor our only letter. Glad 
you nought a copy, wle didn't have 
enough room lor your letter.Sorry 
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